HINDU COLONIES IN THE PAR EAST              [Bx< n
It may be safely presumed that the sculptures in the different
galleries follow prescribed texts, "and it is not possible to interpret
them Without the help of those texts. Fortunately, they have been
traced in many cases, and thus the work of interpretation has been
comparatively easier in these instances. They depict the lile of
Gautama Buddha, the Jatakas, i.e. previous births and Avadaixas or
great deeds of the Buddha, and the story of Sudhanakumara, who
made sixty-four persons his gurus, passed through a hundred
austerities and ultimately obtained perfect knowledge and wisdom
from Manjusri. The other reliefs have not been satisfactorily
interpreted. AH of them show a high artistic skill.
The detached images *of Buddha in Barabudur (PL V) an4 of
Bodhisatvas in Mendut (PI. VI) may be regarded as the. finest
products of Indo-Javanese sculpture. Fine modelling, as far as it
is compatible with absence of muscular details, refined elegance of
features, tasteful pose, close-fitting, smooth robe and a divine spiritual
expression of face are the chief characteristics of these figures. The
art must have, therefore, been ultimately derived from the classical
art of the Gupta period in India.
Although no Brahmanical Temple in Java makes even a near
approach to Barabudur, the Lara-Jongrang group in the Prambanan
valley may be regarded as the next best. It consists of eight main
temples, three in each row with two between them, enclosed by a
wall,, with three rows of minor temples round the{ wall on each side
making a total of 156.
Of the three main temples in the western row, the central one
is the biggest and the most renowned, and contains an, image of
Siva (PL VII). The one to' the north has an image of Vishnu, and
that to the .south, an image of Brahma.
The Siva-temple in the centre is the most magnificent. Its
basement, about 10 ft. high and 90 ft. long, supports a platform on
which the temple stands, leaving a margin about 7 ft. wide on each
side, which served as a path of circumambulation. The platform is
enclosed by a balustrade decorated with reliefs on both sides.
The inner side of the balustrade consists of a continuous series
of relief-sculptures in forty-two panels, depicting the story of
Bamayaaa from the beginning up to the expedition to Lanka. The
story was presumably continued on the balustrade qf the temple
dedicated to Brahma. These reliefs constitute the chief importance
and grandeur of the Lara-Jongrang temples. They may justly be
regarded as the Hindu counterpart of the Buddhist reliefs on
Barabudur and are hardly, if at all, inferior to them.
The art of Lara-Jongrang is more naturalistic than that of
Ba3rafott<te and is characterised by a greater feeling for movements